Unit 7. Singing

At the rehearsal

Victor: We need some more singers in the band. Andy is good
singer but if we had more voices ...

Rosy: We all want to sing - Patric, Tom and me. Andy can teach
us.

Victor: Before you choose the date for your first big concert or
gig, you need to find out about singing before you step out onto
the stage. Andy , will you tell us about the basics of singing.
Andy: First, you should get yourself aligned - that is, line up all
your body parts to get ready to sing and then explore your
breathing. Breathing while singing isn't that much different from
how you breathe normally, but you have to take in more air and use more air. When
you get the air flowing, you can explore the tone of your voice.

Patric: What about the posture?

Andy: Posture is important to sing well. If all the parts for singing are lined up correct-
ly, you stand a really good chance of getting wonderful sounds to come flying out of
your body.

Rosy: We must work on the vocal tone?

Andy: Vocal tone is important, because you want the best sounds to come out of your
mouth. By exploring exercises on tone, you can make changes to your sound.
Sometimes, singers try to imitate their favorite famous singer. What you want to do is
sound like yourself. Your voice can be just as fabulous as that famous singer. You just
have to practice to develop it.

Tom: Will you tell us a few words about categories of voices?

Andy: Most singers want a category to belong to. You may have heard of the cate-
gories of singers - soprano, mezzo, tenor, and bass.

Victor: What do we need to do to start singing?

Andy: You need to make a plan of practicing it on a regular basis. Your goal is to
make your singing voice sound like one smooth line from top to bottom. Your voice
may have a few bumps and wiggles as you work your way up and down. Work with
specific areas of the voice called registers chest voice, head voice, middle voice, and
falsetto. The first step in the workout for the voice is to find he different registers of the
voice and then notice what each feels like. After you find them, you want to try and
smooth out the transition between the registers. You may find that your chest voice
and head voice feel miles apart. Finding new songs to sing can be overwhelming.

Say if the statement is right or wrong: right wrong

Breathing while singing is much different

from how you breathe normally.

Posture is important to sing well.

The categories of singers are soprano, falsetto, tenor, and bass.
The first step in the workout for the voice

is to find the registers of the voice.



MODAL VERBS (MOOAJIbHbIE IATroOJbl)

Modal Verb Equivalents (English) Examples (Russian) Examples
Can
(could) He can do the OH cam MoxeT caenaTtb
translation himself. nepesos.
To be able (to) He is able to play 3 OH MOXeT (B COCTOSIHUN)
concerts a day. cbirpatb 3 KOHLUepTa B A€eHb.
May You may take my Tbl MOXeLlb B3STb MOM
(might) dictionary. cnosapb.
To be allowed (to) He was allowed Emy paspelumnu nonb3oBaTbCs
to use a sampler. CIMMNIIEPOM.
Must You must take part in Bbl 4OMKHBI NPUHATL y4acTue
this work. B 9TON paborTe.
To have (to) He had to come at 5. OH pgorkeH Obin Npuntn B 5
4Yacos.
They will have to VM npuaétcs naMeHuTb Temr.
change the tempo.
To be (to) We are to leave in a Mbl OOMXKHbI yexaTb Yepes
few days. HECKOSIbKO OHEMN.
They were to begin the OHun JOMXKHbI BbINM HaYaTb 3TOT
contest at 5. KOHKYypC B 5 yacos.
Evidently Evidently, she did not  OHa, BeposATHO (4OMKHO ObITh),
know my voice. He 3Hara Moero rorioca.
Probably She will probably come OHa, AomkHo b6biTb, NPUAET
tomorrow. 3aBTpa.
To be likely She is likely to come. OHa, BEPOATHO (JOSMKHO ObITb),
NpUAET.
Should Ought (to)  You should come and Bbl gomkHbl (Bam criegyer)
help him. NPUUTU U MOMOYb EMY.
You ought to be more Bbl gomkHbl (Bam criegyeT)
polite ObITb BEXnuBee .
Shall You shall never come Bbl HMKOrga 6onblue coaa He

here again.

npuaéTe.




Will She will not speak. OHa He xenaeT roBopuTb.
Would | would not let you go A HK 3a YTO He oTnyLly Bac.
Dare To have the How dare you speak to  Kak Bbl cMeeTe pasroBapusaTb
courage to do me in that tone? CO MHOW TaknuM TOHOM?
something
Need You needn't go there Bam He Hy>XHO UATK Tyga B TakOM

in such mood.

HaCTpOEeHUN.

MoganbHble rmaronbl He 0603HaYvaloT ENCTBUS, a BbipaXKaloT OTHOLLEHWE K HEMY, TO
€CTb BO3MOXHOCTb, BEPOSATHOCTb MM HeobXoaAMMOCTb ero cosepLueHus. Camo
aenctene obosHavyaeTcss MHPUHUTMBOM CMbICIIOBOIO rnarona, criegyowmm 3a
MoAanbHbIM.

can MOXeT BblpaxarTb:

1) pmsmyeckyto BO3MOXHOCTb MM CNOCOBHOCTL coBepwnTb Aenctaue: | am very tired.
| can't work any longer. - A yctan. A He mory 6onble pabotatb. Can you do the trans-
lation? - Bbl MOXeTe coenatb nepeBoa?

2) Bo3aMOXHOCTb, BblTEKaloLLYyI 13 onpeaenéHHbix obctoaTenscTs: | couldn't get the
book because the library was closed. - A He cmor B3ATb KHUTY, NOCKONbKY 6ubnuoTteka
Obina 3akpbiTa.

3) ComHeHue, yausneHue: Can (could) she have said that? - [1a Heyxenu oHa aTo
ckaszana? She cannot be waiting for us. - He MoxeT 6bITb, YTO OHa HaC XAET.

may MOXET BblpaxarTb:

1. paspewenune: May | use your recorder? - MOXXHO BOCMOJSb30BaTbLCA
MarHMTo¢OHOM?

2. npegnonoxeHue unu comHeHue: He may be right. - OH, BO3MOXHO, 1 npas.

| may have lost my key somewhere here. - A, BO3MOXHO (MOXeT ObITb), NoTepsina
KoM rae-To 34€ecCh.

3. BO3MOXHOCTb, BbITEKatoLLyt 13 obcToaTenbCcTB: You may see some interesting
things in this museum. - B aToM My3ee MOXHO BCTPETUTb MHTEPECHbIE BELLU.

4. ynpek ( 06b14HO B dhopme might): You might have come earlier. - Bl mornu 6bl
NPUATK N NOpPaHbLLE.

must MOXeT BblpaxaTb:

1. JlomxeHcTBOBaHMe, 06s13aHHOCTL: | must do the work as soon as possible. - A
AorkeH (06s13aH) caenatb 3Ty paboTy Kak MOXHO BbicTpee.

2. lNMpukasaHue: You must leave the room at once! - Bbl 4OMKHbI HEMEANEHHO YUTU U3
KOMHaTb!!

3. MNMpeanonoxeHue, rpaHuyallee ¢ ysepeHHocTbio:He must have come. - OH, fOMmKHO
BbITb, yXXe npuwien.

MopansHble rmaronsl should, ought (to) moryT Beipaxars:

1. MopanbHbIn gonr, o6s3aHHOCTbL: You shouldn't break the promise. - He cnegyet
HapyLwwaTb gaHHoe obGeulaHne. You ought to be more polite to your parents. - Tebe
cnenyeT GbITb NOBEXIIMBEE CO CBOMMU POAUTENSIMMU.

2. coeT: You should be more careful. - Bam cnegyet 6b1Tb OCTOpOXHEE.



*Ecnu gencTBmMe OTHOCUTCS K npollefwemy BpeMeHuW, B oTpuuaTenbHbIX
npeanoxeHnax ynotpebnsaerca aksmeaneHT evidently: Evidently, she did not know it. -
OHa, #omkHO BbITh (BEPOSATHO ), 3TOro He 3HaeT. Ecnu gencrene oTHoCUTCA K
Oyaywiemy BpeMeHU, UCNONb3YITCA aKBMBaneHTbl probably, to be likely to: She is not
likely to come. - OHa, BeposiTHO

(gomkHo BbITh), He NpuaeT. She will probably come. - OHa, BepOsATHO (BOMKHO BbITh),
npuaerT.

Fill in: may, must, might

. ... | borrow your reed?

. Itisn't certain, but he ... be a millionaire in two years' time.
. That ... be Charlie. He said he would be here about now.
You ... make a little less noise.

. It was so quiet that one ... hear a leaf drop.

. You were lucky. You ... have broken your fretboard.

. - Do you want to find Helen? You ... phone her.

. ... you go to bed late at night?

. You ... to be more kind to your children.

©ONOOAWN=

to be (to) BbipaxkaeT gomKeHCTBOBaHWE, BbiTeKaloLee U3 cornawleHuns, nnaHa:

The plane is to arrive at 5 o'clock - CamoneT gomkeH npubbiTb B 5 4Yacos.

to have (to) BblpaxkaeT gormKeHCTBOBaHUE BbiTeKalowee n3 obctoatenscTs: It was
late and we had to take a taxi - BbIl0 NO34HO,M HAM NPULLNOCH B3SITb TaKCW.

shall o6o3HayaeT cTporoe npegynpexaeHve, npukasaHue, yrpody: You shall never see
me again. - Bbl HUKorga MeHsa 6ornblie He yBuauTe.

B BonpocuTteneHbix npeanoxenunax shall ynotpebnsaerca gns Toro, 4Tobbl CnpocuTb O
XenaHuu nuua, K kotopomy obpawatotca: Shall | help you? - MHe Bam nomo4b?

Shall he go there? - igTn emy Tyna?

will BbipaxkaeT HamepeHue, HacToMYnBOCTb, YnopcTBo: She will not speak. - OHa He
xenaet roBoputb. The knife won't cut. - Hox He pexeT( He ByaeT pesaTb).

would o6o3HavyaeT HacTonumBocCTb, ynopcTeo: | asked him not to bang the door, but
he would do it. A4 npocun ero He xnonaTtb ABEPbIO, @ OH BCe Npogorkasn xnonathb.
dare ynotpebnserca B 3Ha4eHUN "MMETb CMENOCTb, OCMENMBATbLCA YTO-TO AenaTb":
You dare address me in that tone! - U Bbl ocmenuBaetech obpallartbcsi KO MHE Taknum
ToHoM! He didn't dare to meet his uncle. - OH He cmen BcTpevaTbCa CO CBOUM AA0EN.
need BbipaxaeT HeobxogmMmocTb, Hyxay: He didn't need to be told twice.

EMy He HyXHO 6bINo roBOpUTL ABaXAbI.

Fill in: to be (to), to have (to), shall, will, would, dare, need.
1. You ... do the first two exercises.

2. You ... to work in groups of three.

3. She will ... to complete this at home.

4. ... doit?

5. They ... not play.

6. How ... you come to my house!

7, My mother asked me not to cry, but | ... do it.



How to Listen To Music? Melina Esse

"l want the students to understand the difference between
listening and hearing. In order to succeed in the course,
they would need to practice directed listening: "listening for"
rather than "listening to."

My solution to this problem involved getting the students to
articulate knowledge they already intuited, and devising an
exercise that helped them to think critically about their famil-
iar modes of listening. Since most students have moved
their bodies to music at some point in their lives, | decided
to build on this bodily knowledge the very first day of class. After introducing the basics
of meter, | presented a number of musical examples, from country waltzes to jazz stan-
dards, from marches to funk, and advised students to listen for the percussion section.
As we listened, we tried to translate our sense of strong and weak beats into arm
gestures and quiet taps. The students quickly overcame their embarrassment and
stifled laughter and soon were moving and counting out the meter together as a group.
Then | asked them to compare and reflect upon the listening to music as background
and this more focused mode of listening. | asked them to put on a song of their choice
and to record their impressions of the piece, then to listen a second time solely to
determine the song's meter. At our next meeting, we discussed their findings and
found that in many cases, the song itself seemed to change depending on how we
were listening. We also learned that listening in a concentrated manner often helped
explain our emotional and bodily responses to music because meters often carried
complex associations. The students were able to understand meter's role in organizing
their musical experience.

We proved the effectiveness of this approach as the semester progressed. Not only
were my students able to talk about a piece's meter, they were able to approach tech-
nical language with confidence. More importantly, however, they learned that there are
a variety of listening modes. Many students were surprised to find that focused listen-
ing could be a limiting experience, one that drowned out other (perhaps more impor-
tant) aspects of the music. By "listening for," they realized that they could choose to
"listen for" any variety of things, even for pleasure. This emphasis on the listener's role
in creating musical meaning had several unexpected benefits. In later discussions of
the musical "happenings" of John Cage and others, students easily grasped the fluidity
of these musical works by recalling their first task: they already knew that listening to
the same piece in different environments and in different ways altered their experience
of the "music itself." By making this leap, the students were able to understand a very
difficult concept, that the musical work comes to life only through the act of perform-
ance and through our attention to it.

What is focuced listening?

How did the students leared to listen?

What is the role of the song's meter in listening?
What conclusion does the author come to finally?



Practice

Find the English for: OCHOBbI NeHWs1, BbINTW Ha CLEHY, pacnpsMUTBLCS, OLLYTUTb CBOE
AblXxaHne (ronoc), nosa, OCBOEHNE YrpaxXHEHUN C roflocCoOM, KaTeropuu ronocos, Ha
MOCTOSIHHON OCHOBE, IPYAHOM PEerucTp, nepexodbl Mexay pernctpamu, BCrylwmBaTbhbCs,
npeyBennYeHHble XeCTbl, My3blkarnbHble "xenneHuHrn" [koHa Kengxa

1. Fill in the prepositions where necessary:

1. You need to make a plan of practicing it ... a regular basis.

2. Make your singing voice sound like one smooth line from top ... bottom.
3. Make a plan of practicing it ... a regular basis

2. How to become a star

There are many ways of becoming a star and one of
them is getting an 'education' at Fame Academy
(Pabpuka 3Bé3n).

Fame Academy is a popular reality show set in a kind of
boarding school. Its aims are:

- to find a new all-dancing, all-singing star between 18
and 35 years old;

- to train the students to sing, dance and give performances;

- to watch the students' progress and see how well they cope!

Twelve young singers are chosen from many contestants and for ten weeks they sing
and dance and give performances. Each week a student is expelled untill three are left
and one of them becomes the winner.

What would you do to win?

Learn a few more idioms:

1. tin ear {n. phr.} 1. Alack of sensitivity to noise. The construction noise doesn't
bother Fred; he's got a tin ear. 2. A lack of musical ability; state of being tone deaf.
People with a tin ear make poor choir members.

2. be nuts about {v. phr.} To be enthusiastic or very keen about someone or some-
thing; be greatly infatuated with someone. Hermione is nuts about modern music.

3. far cry {n.} Something very different. His last recording was a far cry from his first
music. The first phonograph could record, but it was a far cry from a modern
recorder.

4. go with {v.} To match; to look(sound) good with. Guitar goes with her balalaika.
The woman bought a purse to go with her new shoes.

5. have to do with {v. phr.} To be about; be on the subject of or connected with.
The book has to do with musical instruments..

To know or be a friend of; work or have business with. - Usually used in negative
sentence. Tom said he didn't want to have anything to do with the

new boy. | had nothing to do with the party; | was home that

night.


nik
Fame

nik
Academy


Find the equivalents:

EmMy menBeab Ha yxo HacTynwun.

OHa 6e3 yma OT poK - H -pona.

3710 HEDO 1 3emnA, Néa n nnams.
MmeTb OoTHOLLEHME K YeMy-nnbo.

He nmeTtb Hn4ero obuiero ¢ yem-nmobo.

3. What are the names of famous Classical composers :

1. He was the prince of Classical music. Movies, plays, musicals,
and countless books have been written in honor of him. He was the
prodigy to end all prodigies. He wrote his first symphony when he
was 5. He toured Europe as a novelty act with his father and sister.
Luckily his natural skill with music carried him. A student of Haydn, g
he blossomed into a top notch opera writer, which was his bread
and butter for many years. But a man doesn't live by bread and oo
butter alone: his later teaching carrier was not sufficient to support #3L;
him, and he died a poor man.

2. He was another child prodigy. At the age of 14 he became an
assistant teacher and the organist at Hanover. A disturbed, angry person himself, his
music was fiery, and emotional.At the end of his life he was almost deaf. His sym-
phonies and chamber pieces reached new levels of expressiveness. He is known for
bridging the gap between Classical and Romantic style music.

3. From the age of 13 he studied music abroad. His greatest talent was with the
piano, which he excelled at. His pieces for the piano were ground breaking, pushing
the limits of what a piano was thought to be capable of. He completely changed how
the piano was treated in music.

4. He was undoubtedly one of the most talented pianists in the world history. He
played in concerts at the age of nine. In his time he was a master showman. His
shows were almost always sold out. He was so grandiose with his concerts that he
ordered a second piano be on stage in case he were to break the first one while

playing.

4. Jokes:

- Where is a tenor's resonance?
- Where his brain should be.

- What's the definition of a male quartet?
- Three men and a tenor.




Active vocabulary:

Breathing posture vocal tone focused mode of listening
registers of the voice a sampler to articulate chest voice
strong and weak beats head voice fame academ  contest

Keys : 1. 1-o0n; 2 - to; 3 - on; 3. 1. Wolfgang Amadeus Mozart(b.1756 d.- 1791)
2. Ludwig Von Beethoven (b. 1770 - d.1827)

3. Frederic Chopin (b.1810 - d.1849)

4. Franz Lizt (b. 1811 - d. 1886)

Make up a story on the picture. What is your attitude to different music tastes?
Use verbs : to enjoy, to grow bored, to irritate, to stir up, to get angry, to put up with
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